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RESTAURANT SHOWBAR 

1 106 de Maisonneuve Ouest • 845-9002 

LA TAVERNE 

1 1 07 Ste-Catherine Ouest • 844-6769 




tas. 



r The McGill 
Bookstore is 
sponsoring a 
used textbook 
buy-back: 



/ / Sept. 10th, llth, 9 am-6 pm 
/ / Sept 12th, 10 am-5pm 
■'/ Sept. 14th - 18th, 9 am-6pm 

^,'EW BOOKSTORE, 3420 McTAVISH 

Top prices paid for books we need for next term, other 
titles will be bought at dealer catalogue prices. Our 
dealer will buy the widest range of books, hard or 
soflcover, whether used on this campus or not. 



McGill 



BOOKSTORE 



3420 McTavish • 398-7444 



YES! IT'S THE GREAT TASTE OF 
GIBEAU JULEP IN A BOTTLE! 




Also available in I litre size bottles at: 
Metro • Provigo • IGA • Super C 





all kinds of alterations 
for Men & Women 
Student 

*/ mM/ Discount 

/fl (with valid 

111 Ip / U student ID) 



im:ii.uiDiiuin:w. #zh 

337-3200 



THE ALMOST FREE 
BACK TO SCHOOL SPECIAL 



cial McGill T-Shirts & Sweat 
Assortment of $1 it 


shirts » From 
ems 


200 LOOSELEAF (Llm. Qty) 


27* (Run!) 


Pilot Hi Tec Point • Extra Fine $1.99 


Duo Tang Folders 


5/ $1.00 


Bic Pens 


190 


Highliter (Faber) 


$1.19 


1* Binders 


$1.25 


MacLeans Toothpaste 


590 


Viva Towels 


490 


Cottonelle 4 roils 


990 


Bausch & Lomb Mult. Pur. 355 ml $6.99 



And much more at discount prices! 
Come in and pick up our circulars. 



D.R. FREEDMAN, 
Pharmacist 



Postage Stamps 



3483 PARK (corner Millon) I g“® u P n S°llud 



842-4189 



Discount with Student I.D. 
Mon- Fri 9am - 9pm 
Sun. 10am -6pm 



Giving Students a Break Since 1936 



MAXWELL CUMMINGS 
LECTURE 



Professor Kenneth Arrow 
Nobel Prize Laureate in Economics 
Stanford University 

Main Public Lecture: 
"Excellence and Equity in Higher 
Education" 

Tuesday, September 22, 1992 
6:00 p.m. 

Room 232, Stephen Leacock Building 



Economic Seminar. 
"Information and Increasing Returns" 
Monday, September 21, 1992 
1:15 p.m. 

Room 232, Stephen Leacock Building 



CUT AND SAVE- 



TECN/CUl 



u 



DRIVING SCHOOL & 

REGISTER NOW AND INSURE Y OUR PRICE FOR 1993 s 

• McGILL SPECIAL A 

• Intensive Course - French & English f %JÊ V 



Automatic & Standard Transmission 

* Offer valid until Sept. 30th, 1992 — 

... [5^1 Metro Guy 

O 4 O X M ^niLr,uiMA \ A / LS/j /Qt.Mnthioi 



taxes included 



1851 Ste. Catherine W. 



(St-Mathieu Exit) 



937-8895 




^fiankggiving in fA [ezo fjor/ci 



Oct. 9 to Oct. 12 

2 nights / 3 days 




M VOYAGES CAMPUS 

2085 Union, Suite L8 3480 McTavish (Studsnt Union) 

284-1358 • 398-0647 



Hotel Belvedere Prices include: 

cinnlû ^090 nn Return bus transportation, 

S , ^r-rrnn a// taxeS ' hotel @ 

double $ 1 75,00 4 hour city tour, discount 

■hr 1 n I o $ 1 A F DD coupons for Broadway 

Tr| pie 9 1 40 uu shQws & servjces Qf Q 

quad $ 1 35,00 Voyages Campus rep. 

Cali Voyages Campus for more information 
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No Man’s 



by Kate Stewart 



M 

I lulticulturalthcatregroup 
Tccsri Duniyahasbeen turned away 
from the Strathearn Centre, but the 
centre can’t seem to make up its 
mind why. 

Rahul Varma, spokesperson for 
the troupe, is sure it’s because No 
Man’s Land, the play they wanted 
to stage there, is considered too 
political by the Strathearn Centre’s 
administration. 

“It’s a clear case of political cen- 
sorship,” he said. 

For months, the centre de- 
manded scripts, summaries and 
letters from Teesri Duniya explain- 
ing their play. Finally, Charlotte 
Thibeault, a representative of the 
coordinatingcommittee at the Cen- 
tre wrote a letter telling them their 
work “did not contribute to 
intercultural dialogue”. 

Varma thought this was a bit 
odd. “My intercultural credentials 
and those of the group pre-date the 
establishment of the Strathearn 
Centre. We are a multicultural 
group. We believe in colour-blind 
casting,” he said. 

“Exhibits of dance and costume 
from other countries (like many of 
those held by the Strathearn Cen- 
tre) is exoticisation,” continued 
Varma. “but we speak about our 
experience and we question it. 
That’s when intercultural dialogue 




Land too political for Strathearn Centre 



Members of theatre group Teesri Duniya. 



begins.” 

The theatre group has another 
reason to believe this is not the real 
reason for the play’s rejection. 



The play is about the members 
of an East Indian family who flee 
the war between India and Paki- 
stan. The story follows them to 



to Varma, he told him and three 
other members of the group the 
play had been refused because the 
dates slated for No Man’s Land fell 
too close for comfort to the 
upcoming referendum. 



A c 



Canada, and fast-forwards to their 
experiences in a sovereign Québec. 

Claude Toupin is the director of 
the Strathearn Centre. According 



According to Tuesday’s Le 
Devoir, The Strathearn Centre’s lat- 
est reason for not allowing the play 
is that it stereotypes white people. 
But they did offer Teesri Duniya a 
stage in the centre after the referen- 
dum, so it couldn’t have bothered 
them all that much. 

Thibault said the centre reserves 
the right to refuse to rent space to a 
group, and that it couldn’t function 
if everyone who was rejected com- 
plained about censorship. But No 
Man’s Land is the only play ever to 
have been refused space there. 

The immigrant experience in 
Québec is not always a pleasant one, 
and sovereignty does not promise 
any improvement. No Man’s Land 
tackles this problem. And that, says 
Varma, is what scares the Strathearn 
Centre. 

“They are trying to shift the em- 
phasis away from politics,” he said. 
“They say it’s a lack of intercultural 
dialogue, but the real sticking point 
is the content of the play." 

Varma insists the play will be 
staged somewhere before the refer- 
endum. “It might very well be in a 
church basement, but the play will 
go on.” 



Montréal Reggae Set Free by ARMMUR 



by catriona Richardson 



E 



IverybodyhasaBobMarley 
track some- 
where in their 
music collec- 
tion; we all 
know about 
Reggae. Yet 
how many 
students at 
McGill really 
know what is 
happening 
with Reggae 
today in 
Montreal? 

ARMMUR 
(Association 
du Reggae 
Montreais/ 

Montreal’s 
Union for 
Reggae) is a 
non-profit 
organization 
that has set 
out to replace 
disorganiza- 
tion with a 
structured 
Reggae net- 
work within 
Montréal. 

Despite 

ARMMUR’s progress, Reggae has 
been struggling. “Bars in the past 
have used and abused Reggae bands 
to their advantage,” says Cedric 
Morgan, founder of the collective. 



“Disoraganized bands made this 
easy for them to do,” he said. 

Morgan, a student, Reggae mu- 
sician, and D.J., believes that Reggae 



“roots” in Reggae. 

Reggae is politically aware, says 
Morgan. Here in Montreal where 
political unrest prevails, Reggae re- 




Smokey Joseph and the Kisi Band 



pilation of Canadian Reggae, this 
tape promotes a unique feeling of 
unity in language, culture and mu- 
sical style. 

Thesongsareboth 
catchy and thought 
provoking. The lyrics, 
sung in both English 
and French, aproach 
topics such as Native 
rights and condemn 
incidents such as the 
senseless shooting of 
Marcelus Francois. 

Fundingisstarting 
to happen for 
ARMMUR. Yet with 
the closing ofTheRis- 
ingSun,Reggaebands 
lack a place of their 
own. As Morgan ex- 
plains “people need a 
physical place” that 
they can associate 
with the music. 

Morgan also men- 
tions how it would be 
great to see some the 
bigger Reggae shows 
coming to Montreal 
for concerts. “Reggae 
could fill up The Spec- 
trum,” he adds 
enthusiastically. 

Fortunately, Les 
Foufounes Elect- 



is the music of the future. 

“It’s going to be mainstream in 
about three years,” he revealed to 
the Daily. He also explains that even 
manyrappersaregoingback to their 



sponds by bridging English with 
French, black with white. 

One has only to listen to 
ARMMUR’snew cassette, Riddeims 
of Resistance. Canada’s first com- 



Sunday at Park Royal, Foufounes 
willbecontinuingtheseSundayjam 
sessions throughout the winter 
months. 



A 



riques(87 Ste. Catherine) has been 
very supportive of Reggae. Sunday 
afternoons are now Reggae Sun- 
days. And for the many of you who 
will miss “Bongos in the Park” on 



LRMMUR, in conjuction 
with Foufounes is also presenting 
the first of eleven reggae shows on 
the 27th of this month when we will 
hear Smokey Joseph & the Kisi Band . 
"Reggae Against Violence. No 
Juctice, No Peace" state the signs 
soon to be posted. Tickets will be 
$5.00. 

Tuesday evening is also Reggae 
night on the community station 
CIBC FM. Morgan, who hosts the 
show, mentions that it is the only 
one in Montréal to play local French 
Reggae. The name of the show (and 
of Morgan’s Band) is Dubmatique. 
Tune in atl 1:00pm, 101.5 on the 
dial. 

“Reggae has a positive message 
for everyone” says Morgan. “Reg- 
gae makes people dance, unites 
them, opens them up to new ideas 
and new people. Reggae brings 
smiles.” 

Reggae has a lot to offer and as 
students we have a lot to offer Reg- 
gae. By simply supporting local 
Reggae bands at Foufounes, we can 
becomea part ofsettingReggemusic 
free in Montréal. 

Arrassette is avalible at Dutchies 
Music on st. Ijiurent and New Age 
Records on De Carrie. 



A 
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Hippy Star Trek flies 
while Muddy sexism 
sours double header 

by Rachel Ditor 

McGill Players’ Theatre has Trek that will keep the original se- unfocussed performance, and no 
opened its season with stage adap- ries in reruns for years to come. one is helped by a basically dull 
tations of two orginal Star Trek Unfortunately, the same cannot plot. 

episodes, "The Way To Eden” di- be said for “I, Mudd”. The real fun in both episodes 

reded by Jeremy Hechtman, and In“I,Mudd”,intergalacticrogue comes from the actors portraying 
“I, Mudd” directed by Pierre Harcourt Fenton Mudd (played by the Enterprise crew. * 

LaRocque. Daniel Nemiroff) is king of a planet TerenceBowman (of Radio Free 

This is an appropriate christen- fullofandroidswhoseprogrammed Vestibule fame) plays a very con- 
ing for the newly named William duty is to serve humans in order to vindngCaptain Kirk. Bowman and 
Shatner University Centre. The fa- learn more about them. Mudd is Andre Costopoulos (Spock) have 
mous Captain Kirk was once ready to move on and tries, in vain, theircharacters’speechpatternsand 

president of Players’ Theatre. to swap places with the crew from physical mannerisms down to a fine 

The program for the shows in- the Enterprise. In the end there is a art. 

eludes a copy of Gene battle between the logical and the Chekov (Robert Mondoux) and 
Roddenberr/slyricstotheStarTrek illogical. Scotty(LisaLenihan)alsogivegood 

theme that were never used — read The humour in this production performances for this reason. Vo- 

them and find out why. tends to capitalise on the sexist na- cally and physically they are very 

“The Way To Eden” is a great tureofthe original series. Everyone good mimicks. 

choiceofscript.TheEnterprisetakes knows that Star Trek was no great Other notable performances 

onagroupofhippieswhoarefol- feminist show, but why did came from Eden’s crazy Dr. Sevrin 
lowing their leader, Dr. Sevrin LaRocque choose to reproduce one (Anthony Ray Williams), and Ed Sound Designer Glen Harris did came from all departments that re- 

(AnthonyRayWilliams),onaquest of the more sexist episodes? Such a Vickery who plays the singer hip- a job recreating Star Trek ally make the shows fly so to 

to find the planet Eden. There is a move could be seen as a comment pie, Adam, also in “Eden”. His sound effects. speak, 

love plot, a struggle for control of on the blatent sexism of the time, hippie ballads were pure cheese realistic props are a great 

theEnterprise,aninsaneleader,and but that did not seem to be the spirit whiz. touch. But, hey, if they can make Star Trek is playing at 

an oh-so-relevant-to-toda/s-soci- of this production. The S.S Enterprise has been re- the Enterprise soar through the players Theatre, 3480 Mcl avish, 3rd 

ety conclusion, and all this replete The androids’ monotone deliv- constructed in Players’ Theatre to theatre at the beginning of each Floor. The shows ntn nightly at 20h 

with song and dance routines. ery gets boring and slows down the great effect. The set design is not show, surely someone could have from Sept. 10-26. Ticket prices are 55 

“Eden” was very energetic and pace (save a few scenes featuring acredited to anyone. Nonetheless, been more creative with the trans- students/seniors, $10 general ad mis- 

very funny. It capitalised on the Leslie Sellers bug-eyed Alice #1). someone should get a trophy for porter. ^ sion. For reservations and 

low-budget style checsiness of Star This is not helped by Nemiroffs the “Lite-Bright” control board. Overallitsthedetailedworkthat information call: 398-6813. 






POWER TRIP 



byJaneTrcmUay 



Always fe quest -your ^ 

prospective, tenant/ 
roommate. provide y ov 
•u/itK ref cr cnees -Tn 
this instance , follow- 
ing this Simple Vo It of 

thumb saved Mv.CWt 
from entering info a 
Contract with Satan! 



Protect Yoursel £ . 
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Disjointed narrative makes for innovative dance 

by Christine Varga and Glen Harris 



L’Odalisque is 

Montréal choreographer Carole 
Bergeron’s latest work. The per- 
formance is a series of 
unconnected scenerios viewed 
by a voyeuristic, mobile audi- 
ence in a surrealistic world. 

In contrast to her last crea- 
tion, How are you, Mrs. Brown?, 
which displayed the inner tur- 
moil of a 1950s housewife, 
L’Odalisque is not uniform in 
subject matter. 

The disjointed narrative of 
this production consists of 
scenes that loosely merge one 
to the next. They allude to poli- 
tics, poverty, sexual alienation, 
violence, conformity in female 
body image, and medical domi- 
nation over the female body. 

The imagery is powerful. The 
fragmented narrative is aes- 
thetically manipulated by both 
set and lighting, while original 
music and soundscapes aug- 
ment the morose atmosphere of 
disconnectedness. 

The large, level theatre space 
is composed of individual sce- 
nic areas, only one of which 
provides a traditional seating 




arrangement. Crumbling con- 
crete walls and barren 
floorspace are integral to the 
enactment of the varyingseenes. 
One scene uses a wooden board 
with holes in it to divide the 
audience from the performers. 

In another area, oddly con- 
nected chambers surrounded by 
drywall contain the performers 
in separate compartments. 

Each dancer, with his or her 
separate role, is much like the 
subject of a painting, set into 



motion, while the audience is 
able to walk around the entire 
scene, creating the overall illu- 
sion of a gallery filled with 
contemplative observers. 

The lighting serves to illumi- 
nate new space the dancers will 
occupy, serving as an anticipa- 
tory signal for the audience to 
change location. But the disso- 
lution of specific “audience 
space” offers no privileged view 
of any of the scenes. 

Hollowing the dancers, the 



spectators must make the 
pilgrimmage from one scene to 
the next. (But don’t confuse this 
production with Mount Royal 
Shakespeare-in-the-Park). 

The sound design is perhaps 
the only flawed element of the 
production. Although the 
speakers are cleverly distributed 
throughout the theatre, some of 
the music sounded crumpled 
(though well-composed and 
appropriate for the pro- 
gramme). Also, some of the 
montage of crowd sounds and 
political speeches were clumsily 
cross-faded. 

The choreography itself, for 
the most part, is a gestural com- 
position, revealing Bergeron’s 
former background in mime. 
Not only are basic hand mo- 
tions and facial expressions 
used, but near life-size card- 
board cutouts are manipulated 
from behind. Props such as 
grapes, newspapers and crude 
gynecological instruments are 
incorporated into the move- 
ments which construct each 
scene. 

The dancing itself consists of 



rigid steps in which ordinary, 
simplistic body movements are 
exaggerated and given a theat- 
rical twist. 

The portions of the choreog- 
raphy which involve physical 
interaction between different 
dancers are quite engaging, but 
because of the limited amount 
of “dance” (in the conventional 
sense), it is difficult to measure 
the technical merit of the cho- 
reography as a whole. 

L’Odalisque is a production 
open to numerous interpreta- 
tions, with its collage of 
seemingly unrelated and some- 
times disturbing images. It is 
not a performance for the con- 
servative, classic-loving 
balletomane. 

Bergeron’s dance company, 
La Grande Murène de Chine, will 
be performing L’Odalisque at 
Espace Art & Essai du Building 
Dance (3755 St. Dominique) 
until 4 October. Tickets are SI 2. 
For information and reserva- 
tions, call842-1887. Be prepared 
to stand. 



Art show explores 
Montreal's 
forbidden zones 



by Elisabeth Unna 



How often do you get off cam- 
pus and see the grimiest parts of the 
city? Probably not too often — there 
is safety in the familiar. 

Zone Interdite, Lorraine 
Carpentier’s latest exhibition takes 
us out from under the wing of cam- 
puslifein two ways: First, itislocated 
near a hitherto unheard of métro 
station — Monk. Secondly, it offers 
a vision of Montréal that contra- 
dicts the view of the city as seen 
from the Arts steps. N 

Carpentier, a native Montréaler, 
has titled her work Forbidden Zone. 
It focuses not on the comfortable or 
the aesthetically pleasing aspects of 
Montréal but rather on the city’s 
“zoned-out” side — the hidden 
bones of this urban skeleton. 

The complete work actually in- 
cludes photographs taken at night 
of places which are dangerous for 
women, yet the Maison de la cul- 
ture chose not to include these in 
the exhibit. Carpentier feels that 
her strongest and most revealing 
works were thus censored. 

The exhibit nonetheless depicts 
a diverse and often desolate 
Montréal that is at times 
unaproachable. Carpentier ma- 
nipulates her photographs by 



bleaching and burning the prints 
and thus strips the city down to its 
basic elements. 

Her workis discursivein nature. 
It questions the relationship be- 
tween urban space and human 
presence. Solid, massive structures 
combinewithworn-outstorefronts 
and alleyways to present a compre- 
hensive picture of a city that seems 
to have forgotten its inhabitants. 

“Centre-ville” shows Montréal 
from a distance, dwarfed by an im- 
posing sky. Thelandscape is entirely 
inhuman. Although man-made, 
there is little room left for people 
within this artificial urban space. 

Carpentier’s images lead one to 
question one’s place in an environ- 
ment of steel and brick. She hopes 
the exhibit will provoke discussion 
as to the relationship between city 
and dweller, and perhaps open the 
doors towards new perceptions of 
an old subject. 

Despite the often desolate tone 
of her work, Carpentier’s natural 
affection for and fascination with 
Montréal is evident in the diversity 
of her photographic subject matter. 

Zone Interdite runs until No- 
vember 1, at 6052 boul. Monk and 
is free. 



stuff + 


things fr 


om ckut 


artist 


album 


label 


L7 


Bricks are Heavy 


Sire/WEA 


Half Japanese 


Fire in the Sky 


Paperhouse/Cargo 


Helmet 


Meantime 


Interscope/WEA 


Dim Stars 


Dim Stars 


Caroline 


Laibach 


Kapital 


Mute/WEA 


Sun Ra 


Mayan Temples 


Black Saint/Fusion III 


Dog Bowl 


Flan 


Shimmy Disc/Cargo 


Phleg Camp 


Bully My Pushy (7') 


Allied 


Drive Like Jehu 
Clock DVA 


Bitstream 


Headhunter/Cargo 

Contempo 


various 


Cassette Mythos 


What Next?/Nonsequitur 


Lava Hay 


With a Picture in Mind 


Nettwerk/Capitol 


Pankow 


Stupidity 


Contempo 


Sky diggers 


Restless 


Capitol 


Slov 


Shrike Bones 


Swerve 


Trouble 


Manic Frustration 


Def American 


PJ Harvey 


Dry 


Island/ A&M 


Napalm Death 


Utopia Banished 


Earache/Sony 


various 


Fortune Cookie Prize 


Simple Machines/Cargo 


Daisy Chainsaw 


Love Sick Pleasure (EP) 


A&M • 


various 


Sextetos Cubanos 


Arhoolie/Fusion III 


Jesus Lizard 


Wheelchair Epidemic (7') 


Touch & Go 


Furnace Face 


Just Buy it One Handed Records/ Cargo 


Jackson Delta 


Looking Back 


self/ Cargo 


Randy Weston 


The Spirit of Our Ancestors Antilles/A&M 


various 


Musicworks 53 


Musicworks 


The Angstones 


Kommcn een der Karz 


Canal 


Jimmy Cliff 


Breakout 


JRS/BMG 


various 


Contemporary '91 


Contempo 


Roots Roundup 


What We Do 


Groundup Music/ Cargo 


Canray Fontenot 


Louisiana Hotsauce 


Arhoolie/Fusion III 


Artie Shaw 


The Last Recordings 


Musicmasters /Polygram 


Jody Grind 


Lefty's Deceiver 


DB Records 


Peter Garland 


Border Music 


What Next?/Nonsequitur 


JC Lodge 


Tropics of Love 


Tommy Boy/lsba 



CKUT'S charts arc based on the amount of airjilay received. 
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Nawrocki surprised by lack of maie tongues 



by Dan Robins 



Local agit-popper Norman 
Nawrocki brought his latest doings 
to the Alley last Saturday, leading a 
200-strong audience through the 
insand outs of gender politicsin the 
’90s. 

Taking a summer-long sabbati- 
cal from Montréal’s rebel news 
orchestra Rhythm Activism, he 
whipped up a one-man show called 
“I Don’t Understand Women”, de- 
signed to get men talking to men 
about what fuckheads we generally 
are. 

On the way, he touched on Mrs. 
Robinsons’s How to Give Head to a 
Woman class, the Alternatives to 
Fucking Video and a feminist revo- 
lution in Vancouver. 

The tone of the show was in- 
credible hilarity most of the way 
through, with occasional dips into 
the really depressing. Nawrocki 
takes on over a dozen characters, 
each with a different perspective on 
matters sexual. 

The original idea was to force 
men to confront their own sexism 
by dealing with issues of discrimi- 
nation, harrassment and assault in 
a way that couldn’t be dismissed as 
being from “some feminist”. That 
way, Nawrocki hoped “to counter 



some of the anti-feminist backlash 
against women”. 

Most of the dialogue in the show 
comes verbatim from interviews 
Nawrocki conducted with dozens 
of men and women in bars, restau- 
rants and parties. 

because of this, even though the 
characters were essentially carica- 
tures, “the caricatures weren’t 
off-base,” said Nawrocki. Headded 
that several men had approached 
him after the show to tell him that 
he had accurately depicted typical 
male culture. 

But despite Nawrocki’s inten- 
tions, only a score of men showed 
up — makingit hard to find enough 
male tongues for one gag. 

He later noted he “should have 
expected” low male turnout. Luck- 
ily“the show meant a lot to women”. 
Certainly they were laughing the 
loudest. 

Both in the post-show discus- 
sion period and in private 
conversation afterwards, women 
told him he had dealt honestly and 
truthfully with women’s experi- 
ences in a misogynist world — 
largely because of his use of wom- 
en’s own words to describe these 
experiences. 

The lack of men and the enthu- 
siasm of women showed that 
Nawrocki’s original aim for the 



show had been too limited, as he 
later admitted. 

It came through strongest at the 
end oftheshow, when hewas trying 
to get men to discuss their feelings 
about the show. The clue was that 
he was asking women to be silent, a 
questionable request at any time. 
The verification came when women 
had much more of interest to say 
than the men — certainly what the 
women were saying was of more 
value for men than anything we 
might have come up with. 

The show’s not going to bring 
anyonethefulldistance.butshould 
provoke thoughts in the head of 
even the most lunkheaded. The 
humour allows Nawrocki to say a 
lot of things that the average guy 
might find easy to block himself 
from, if he weren’t laughingso hard 
at the same time. 

Women likely won’t learn from 
the show — they already know this 
stuff. But that didn’t seem to dis- 
tract from their enjoyment last 
Saturday. 

Though the show touches a lot 
of bases, there are holes, the biggest 
being the lack of any discussion of 
how homophobia infects relations 
between men and women (only one 
character, a man, is other than 
straight) . Nawrocki said he plans to 
correct this witha similar show next 




year dealing with homophobia. 

"I Don’t Understand Women” 
will be showing up at irregular inter- 
vals both on and off campus — keep 



your eyes open for posters (McGill 
residences will likely be the next ven- 
ues). If you’re interested in booking 
the show, call Norman at 844-6562. 



Conceptual art loses revolutionary slant 

One Hundred Days of Art was boring 



by Noah Quastel 



This year’s “Cent jours d’art 
contemporain” at the Centre Inter- 
national d’Art Contemporain de 
Montréal isa really big collection of 
conceptual and installation art. Too 
bad so much of it is so dry and 
boring. 

In attempting to reject the con- 
sumcrist nature of traditional 
sculpture and painting, much con- 
ceptual art demands an ascetic, 
purely intellectual piecing together 
of the ideas of the work. 

Amid whirring machinery, or 
black and white photogrtaphy with 
text, the viewer is left to interpret 
the deep conceptual meaning of the 
work. Far too often with these works, 
any sort of enjoyment or pleasure 
on thepartofthe viewer is supressed 
in favour of some sort of deep truth 
such as the indeterminacy of lin- 
guistic meaning. 

This approach all too often con- 
fuses bourgeois escapism with art 
that is broadly approachable and 
understandable. So instead of ap- 
pealing to people who merely have 
money, this art only appeals to an 
extremely small and elitist group of 
intellectuals. 

This old-style conceptual art was 
popular among Marxists in the ’70s, 
and continues to be popular in 
Montreal — and dominates this 
show (though judging from the 
show’s corporate sponsors, it has 
lost its orginal revolutionary slant). 

Fortunately there are still a few 
creative and entertaining pieces in 
the show. Here are some of the bet- 
ter pieces. 




Some favourites 

Upon entering the exhibition en- 
titled “Vues d’ensemble", one’s 
presenceactivates Denis Rousseau’s 



L’installation de l’indifference. 
Sounds of a riot and loud music 
accompany the whirling of a huge 
overturned hemisphere that hangs 
from an old church steeple. 

A television set located in the 
windowshows men brawling. What 
the hell is this? One thinks as one 



waitsfor one'sheart to resumebeat- 
ing. Here, issuesofthespectade-like 
nature of religion and the juxtapo- 
sition of a riot in the church are 
expressed in a 
way that is 
amusing and 
tantalising. 

Stephen 
Schofield’s “Le 
corps de 

l’enfant" is a 
collection of 
stuffed stock- 
ings made to 
look like head- 
less torsos. 
Individual tor- 
sos are 

stretched, bent 
or hung on old 
rusty school 
desks or doc- 
tor’s tables. 
Schofield pro- 
vides a quote 
from Bertold 
Brecht: “A rag- 
ing stream is 
called violent 
but not the 
streambed that 
hems it in.” 
These pieces 
evoke the mu- 
tilation caused 
by an oppressive system — the cold 
quiet institutional violence that un- 
dermines our daily existence. Are 
these contorted bodies those of 
women forced to exercise by social 
pressure or are they the victims of 
an impersonal medical system? 

The name of the show suggests 



the early formation of children by 
societal norms — while the cold 
gruesome feeling of the show sug- 
gests the results of that sort of 
child-rearing practice. 

Each torso and table combina- 
tion constitutes a separate piece. 
After the initial shock of seeing the 
combination of works as a whole 
one an see quite different themes 
in each piece. The torso and table 
configu ration becomesawholelan- 
guage in which a variety of moods 
and themes can be worked over. 

A little preachy and distilled but 
still at last bearable is Céline Baril’s 
Barcelone. Upon entering the piece 
one finds a small box with tourist 
trinkets from Barcelona, Spain. We 
see little metal models of La Sagrada 
Familla — the athedral Antonio 
Gaudi designed. A backlit table of 
slides confirms the tourist’s view 
the city — the slides seem to be 
mostly of Gaudi’s various architec- 
tural feats dispersed throughout the 
city. 

But then in another room one 
sees a film loop with shots of Fran- 
co’s fascists marching through the 
city. The loop includes some stills 
of paintings by Goya, indudingone 
of Napoleon and the one of a sol- 
dier being shot (you knowtheone). 
The film loop also includes mu- 
seum workers demonstrating. 

A further room contains huge, 
empty oversized slides. Another 
room features a film loop depicting 
achildren’sarouselbeing projected 
onto an oversized model of a slide 
arousel. 

Here we see many traditional 
themes of conceptual art such as 



the documentation of documenta- 
tion. Here, the selection of 
documents is relativised to theaims 
and interests of different ap- 
proaches. 

Visual art, and its commodi- 
fication in the form of tourist- 
oriented ’culture 1 is very much im- 
plicated as constitutive of the 
documentation. 

Not only do Gaudi and Goya 
take part as the subjects of our in- 
vestigation into Barcelona, but form 
our investigation as well. So it is 
really our own perspective that gets 
revealed by our investigation of the 
other. Ho hum. 

Probably the most interestingof 
the works were those that shirked 
from overt preaching and preten- 
sion. In keeping with the general 
theme of science and art, Paul 
Lacerte’s Documents includesstere- 
oscopic photos of city life. If you 
have never seen stereoscopic pho- 
tos before, they can be pretty 
amazing. 

Also worth noting are the fake 
landscapes of Holly King. These are 
big photographs of miniature fake 
landscapes, made to look like real 
landsapcs. They look good and 
make fun of landscape art and the 
so ailed reliability of photography 
simultaneously. 

Alain Paiement’s Amphitheatre 
anatomique consists of a photo of 
an amphitheatre displayed on the 
outside and inside of a polyhedron. 
Little windows let one see the in- 
side. I have not had my spatial vision 
so radially reformulated in a long 
time. 
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FurnaceFace makes for funky pollination 





j 






by Amanda Aronchick 



"Hey there Tipper, try and 
censor this: Fuck you. Fuck you. 
Fuck you. Eat shit.” 



F hese are FurnaceFace’s 
thoughts on the wife of the next 
Vice-President of the United 
States of America, from their 



song “We love you, Tipper 
Gore”. 

According to the band, they 
take an “aggressive humanitar- 
ian stance against censorship, 
sexism, racism and material- 
ism” on their second release, 
Just Buy It. 

It’s been a year and a half 
since they last came to Montréal, 

> but they managed to draw a big 

> crowd to their Saturday show at 
“ Foufounes anyway. 

o Though gimmicky (for in- 
tj stance, having two men, one 
£ dressed as a tulip and the other 
o as a bumblebee, pollinate on 
g stage), their live show is both 
“■energetic and entertaining. 
Their combination of wit, poli- 
tics and keen fashion sense — 
not to mention funky music — 
makes them definitely worth 
seeing. 

Their eclectic sound is a mix 
of funk, punk, rap, ska, country 
and hardcore. Covers included 



PiL concert could have used a 
fried banana sandwich 



by Doug McDonald 



Old blue eyes was 
back in Montréal Tues- 
day night. No, not Sinarta 
— even worse cheap 
showbiz cheese than that, 

John Lydon and Public 
Image Limited. 

Lydon had a name 
made for him in his late 
teens as the obnoxious 
frontman for Malcom 
McLaren’s Sex Pistols. 

Anyone who doesn’t 
know who the Pistols were 
is either from Antartica 
or Charles Taylor, so I 
won’t waste precious dead 
tree space with a musical 
history lesson — suffice 
to say they were BIG. 

In 1978 Lydon left the 
Pistols after 1 8 months to 
do bigger things. But in 
his career move he unfor- 
tunately overlooked one photo credit: tony revoy 
cruical factor — hehasnotalent.So s how was t 

for the last 14 years PiL has been Morgentaler 
able to maintain viability almost jngtheaudiei 
solely by resting on the fame of t0 ma j ce t ^ e r 
Lydon’sassociation with McLaren’s theMorgentr 

b an< l- # leave the sta 

This in mind, it was no surprise audience crie 
to see Tuesday night’s show flop, an pat j on 0 f the 
embarrasing display of boring ^hich the sa: 
clichés. Quite honestly, Brian “We gotta le; 
Adams plays with more authentic gjyj s p res ] e y 
passion and a harder edge than this frue to tl 

pack of thirtysomething geezers. Lydon strutt( 

Of course, the original PiL, the Vegas sun-go 
one that wrote the fewdecent songs j nt0 hj s m ; c 
“Not a Love Song” and “The Public overweight, ( 
Image”, has long since split, other stantly wasl 
memberscitingLydon’sunbearable Grand Ma 

personality and utter lack of musi- Gatorade 

cal ability as their reasons for were the friet 
leaving. Between b 

The one saving grace of the PiL a t e tunes Iv 




show was that Me Mom and 
Morgentaler opened up, thus giv- 
ing the audienceabitofgood music 
to make the night less pointless. As 
the Morgentaler family prepared to 
leave the stage after their set, the 
audience cried for more (in antici- 
pation of their fate as PiL fans), to 
which the saxophonist responded, 
“We gotta leave some time for the 
Elvis Presley of punk rock.” 

True to this observation, John 
Lydon strutted on stage in true Las 
Vegas sun-god style. Obviously well 
into his mid-thirties, Lydon was 
overweight, out of shape and con- 
stantly washing down shots of 
Grand Marnier with orange 
Gatorade — the only thing missing 
were the fried banana sandwiches. 

Between boring and dispassion- 
ate tunes, I.ydon would yell at the 



the Dead Kennedys’ “Nazi 
Punks Fuck Off’ and Bon Jovi’s 
“Wanted Dead or Alive”. 

Bassist Tom Stewart, guitar- 
ist Patrick Banister and 
drummer Dave Dudley formed 
FurnaceFace after their previ- 
ous band, Ottawa’s Fluid 
Waffle, broke up in ’89. They 
released a full-length tape called 
Let It Down and were joined in 
1990 by Marty Jones, a 
keyboardist and sampler from 
Honest Injun, also of Ottawa. 

“There’s a wicked Ottawa 
scene, that’s one of the things 
that keep us going,” Stewart told 
the Daily after the show. “We 
have a label set up that’s a vehi- 
cle for us and Mystic Zealots, to 
kind of push our stuff. There’s 
also some really good hardcore 
bands, good pop bands, even 
some females in the scene, be- 
lieve it or not.” 

T he band’s lyrics often dis- 
cuss difficult topics in a 
light-hearted yet politically sen- 
sitive manner. For example, 
their second release features a 
track called “She Thinks She’s 
Fat” about a bulimic girlfriend. 

“It’skind ofadifficultsong,” 
said Stewart. “I originally wrote 



it when I was going out with 
this girl and she said the thing 
that I’ve heard so many times 
— ‘Oh, I’m so fat, and I can’t 
wear anything, do you think I’m 
fat?’ — which I can totally un- 
derstand but it just drove me 
over the edge and I sat down 
and wrote this acoustic song. 

“I think the song is very suc- 
cessful in that it really touches 
people’s nerves. A lot of people 
don’t like it at all, they think 
we’re making fun of bulimics 
and looking at it from a very 
male perspective, which I hope 
we’re not. There are a couple of 
lines in it that I’m not that com- 
fortable with. I regret now that 
we put the lines in about the 
vomiting — it’s not the sort of 
thing that should be treated 
lightly.” 

FurnaceFace are in the midst 
of writing songs for a third 
release, and hope to perform the 
new material on their upcoming 
Canadian tour. The tour kicks 
off on October 6 but does not 
include dates in Montréal. Still, 
they’re only two hours away — 
with any luck, they'll be drop- 
ping by before too long. 



soundman for making his 
voice sound so bad (hint: it 
wasn’t thesoundman’sfault). 
Lydon also repeatedly blew 
his nose onto the stage and 
occasionally spat on the floor, 
these symbols of 1978 rebel- . 
lion a tad boring in 1992. 

Thecrowd were mostly too 
young to remember or too 
old to forget — under 16 or 
over 27, some still sporting 
mohawksand red leather mo- 
torcycle jackets (the poodle 
skirts and greaser haircuts of 
the punk generation). 

The concert peaked when 
Lydon came on stage. Some 
people started pogoing and 
others moshing, but then the 
aim relaxing strings of PiL 
put everyone into adeep sleep, 
and at thehalfway point most 
people were just standing 
thereand staring, othersanx- 
ious to get their money’s worth 
began to punch and kick each other, 
for no apparent reason. 

Fortunately, just about the time 
I realised I’d rather be at home re- 
reading the General Information 
and Regulations section of my 
McGill Calender, I was thrown out 
on my derrière. Apparently Daily 
photo editor Tony Revoy really 
pissed off some bouncer types by 
taking more pictures than PiL 
thought proper. When I asked why 
theband was so suddenly adverse to 
the photographer I was punched 
and then dragged out of the spec- 
trum withTony and Tony’samera. 

All this while Lyden humoured 
himself by screaming into the mi- 
crophone, “Get out! Get out of my 
show!” All I could say was sure, 
man, where’s the door? 



Me <!> Me Tired of 
talking about his penis 
and his sneakers 



by Rob Costain 



One 

Me Phi Me 

BMG Music 

ME <t> ME Pledge: Some people 
desperately want to be a part of the 
crowd. Some people are special, they 
stand out in a crowd... And then 
there’s the ME 4>ME WE STAND 
ALONE 

Me Phi Me is a 21 year-old rap- 
per/beat poet from Flint, Michigan 
whohasborrowed very loosely from 
Black fraternity culture and given it 
a positive twist. The “Phi” refers to 
the Greek letter used in the names 
of most major Black fraternities, 
and “Me” refers to “I”, the indi- 
vidual. 

His rap poetry about social ills 
and the deay ofrelationships comes 
from a youth spent growing up in a 
poverty-stricken neighbourhood of 
Flint (a city whose sad decline as a 
result of the collapse of the loal 
auto industry wasbrilliantlydetailed 
in Roger & Me). 

Me Phi Me’s approach to rap is 
to instill it with more positive im- 
agery than one encounters with 
many established acts. The empha- 
sis is on positive self-image and 
personal growth “for the diversity 
of people” as the key to achieving 
equality. Me Phi Me’s approach fo- 
cuses more on participation and 
confronting problems than “look- 
ing out for Number One”. 

According to Me Phi Me, who 



started out on street corners “rhym- 
ing 8c rapping”, “I got sick of talking 
about my penis and my Adidas 
sneakers, so I decided to just write 
for myself.” Me Phi Me refined his 
hip hop into what he alls“Big-Beat 
Poetry". 

Where most rap relies heavily 
on samples and found music, Me 
Phi Me’s poetic rap style attempts 
to forge its own musial ground. 
Traditional rap elements, such as 
sampling, arethere.Butwhatmakes 
One stand-out is the way the poetry 
contrasts with a fresh musial back- 
drop. The sound is clean and 
pop-oriented — production is lush 
and free of clutter. 

The result is an interesting de- 
but album with a warm sound and 
a strong melodic foundation, remi- 
niscent of ensembles like De La Soul, 
Dream Warriors, Disposable He- 
roes of Hiphoprisy and P.M. Dawn. 

The album is framed with 
“steppin’,” a chant/dance form 
which evolved as a signature to dis- 
tinguish between the different black 
fraternities. 

Striking acoustic guitar chords 
blend with a hip hop back-beat, 
samples and funk arrangements for 
a rich sound which makes for a 
refreshing change from bland pop 
and violent and sexist “in your face” 
rap styles. 





Resist the winter blues at. 

STUDIO 303 jL 

Dance & Related Arts 

Present this ad 

for one FREE |V 

trial class in: W 

Pilâtes, Stretch, 

Modern Dance or Or 
Creative Fitness! ■ 

Call for our complete ■ 
schedule V 



REGISTRATIO 
ANYTIME! ■ 
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in ‘Dining 
'Kporn 



fast food 
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in front 
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Indian Cuisine 

Ikffrt ■ Ml-ymmut 

Lunch Dinner 

}ps $9 9S 
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' Dinner $ 7$s 





FINE ARTIST MATERIALS 
AT SUPER STUDENT 
DISCOUNT PRICES! 



ARTIST PORTFOLIOS 
50% OFF STARTING AT 

$ 24 " 



SKETCH PADS - 100 sheets 
50% OFF STARTING AT 



$29 9 



LIQUITEX ACRYLICS 
30% OFF STARTING A' 

$252 



HOLBEIN OIL COLOURS 
30% OFF STARTING AT 

$349 



CANVAS BRUSH HOLDER 
with all purchases of $50.00* 
Limlt 1 per customor 
Sole ends Oct. 10, 1992 
■Quantities are limited 











Monday 10 Wednesday 10 am - 7 pm • Thursday • Friday 10 am - 11 pm • Saturday 10 am - 7 pm 
Sylvie • Serge • Stefany • David • Farin • Doreen • Danny 



ggjjB» ARTS & SCIENCE 
UNDERGRADUATE 
\V*y STUDENTS 

\Ty COURSE CHANGE 
PERIOD 

IS ON NOW UNTIL 
SEPTEMBER 20,1992 

PICK UP YOUR MARS WORKSHEETS AND 
INSTRUCTION SHEET IN THE LOBBY 
OF DAWSON HALL BY 
FRIDAY, SEPTEMBER 18, 1992 

DEADLINES: 

FRIDAY, SEPTEMBER 18 FOR OBTAINING 
ADVISER APPROVAL 
SUNDAY, SEPTEMBER 20 FOR 

ADDING/DROPPING COURSES VIA MARS 

SUNDAY, SEPTEMBER 27 FOR WITHDRAWALS 
(GRADE OF "W" WITH FEE REFUND) 
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events 



Thursday, September 17 

Survivors of Sexual Abuse by 
Therapists: RAPTisholdingan open 
house from 12h to 20h, 4095 Conte 
des Neiges, apt. 2. For info: 934- 
6395. 

Recent Trends In Risk Assess- 
ment : a lccturcbu Dr. John C. Bailar 
will be presented today al 1 3h by the 
department of epidemiology and 
biostatistics. 1020 Pine W. 

CKUT-Radlo McGill is looking 
for volunteers. Interview workshops 
will be hdd today at 18h. Applica- 
tions can be found in B- 15 of the 
Onion building. 398-6787. 

Friday, September 18 

The Women’s Union is looking 
for progressive volunteers to care for 
children ofsinglc mothers. 3 hours a 
week. 16h in Union 423. 

The Caribbean Students’ Soci- 
ety is having a general meeting at 
18h30 in Union 425/426. Ail arc 
welcome. 

The Concordia Queer Collec- 
tive presents the “New Kids in the 
Hall Building” Dance. Doors open 
2 1 h, close at 23h. 1455 de 
Maisonneuc W. 



Saturday, September 1 9 

An Introduction to Sound Stu- 
dios will be held at PRIM, 3981 
st-I.aurenl, #318 for FREE! 13h to 
16h. Info: 849-5065. 

The Trotskyist League presents 
Nationalism and Counterrevolution 
in East Europe, wills speaker Yossi 
Schwartz. 1710 Beaudry, 19h30. For 
info call: 849-6540. 

Live Music at the Yellow Door: 
first coffee house of the year! Door 
Opens 20h every Friday. 3625 
Aylmer. For info: 398-6243. 
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Physics god speaks on 




^^emember a A Brief History 
of Time, that user-friendly guide to 
theoretical physics which you might 
have bought a while back, but never 
finished reading? 

Well, documentary man Errol 
Morris (Gates of Heaven, The Thin 
Blue Une ) is out to save the day if 
you’ve been a tad confused by black 
holes, naked singularities, or im- 
aginary times. The film is based on 
physicist Stephen Hawking’s 1988 
best-seller, which explains some of 
these phenomena. 

But Morris’s film is far more 
than a layman’s look at Hawking’s 
groundbreaking theories. It might 



be dubbed "A Brief History of 
Hawking” for its fascinating tale of 
both the scientist and the man, a 
victim of Lou Gehrig’s Disease — 
an incapacitating motor neuron 
disease. 

With a careful minimalist tack, 
Morris shifts between a slowly-re- 
vealed, mysterious, 

wheelchair-bound Hawking and 
each of the eighteen friends, col- 
leagues, and family members who 
take turns describing, often in col- 
ourful anecdotes, Hawking’slifeand 
ideas. 

A few of these folks (particularly 
the crusty old Brits) are so extraor- 



dinarily peculiar that the movie 
would probablyfloatifitwerebased 
entirely on them. Theirs are sec- 
ondary roles though, filling in the 
spaces of Hawking’s childhood with 
stories of his love of board games 
and Scottish dancing, his adven- 
tures as a sci-whiz kid student, and 
his audiences with the pope. 

Yet A Brief History of Time al- 
ways returns to the space guru 
himself. Having lost his voice in a 
tracheotomy, Hawking, with hisdry 
humour and casual wit, narrates his 
story via a special computer speech 
synthesizingprogram.Themetallic 
voice greets us with a question: 
“Which came first, the chicken or 
the egg?”. It moves on with a warm, 
robotic equanimity to examine elu- 
sive phenomena such as horizons 
of black holes, the possibility of a 
universal “Big Crunch” sometime 
in the distant future, and coping, 
especially communicating, with Lou 
Gehrig’s Disease. 

As Hawking notes, the disease 
was the one thing, ironically, which 
enabled him to focus his mental 
abilities on theoretical physics. He 
hadbeenabriliantbut lazy Oxford 
student before his diagnosis in the 
60’s. 

Ironies aside, A Brief History of 
Time succeeds in terms of its pres- 
entation as well. To the 
accompaniment of Philip Glass’s 
airy score, directorMnriis takes the 
viewer through the interiews with 
calm lucidity and confidence, illus- 
trating Hawking’s theories with 
animated charcoal sketchesand live 



Singles captures that 
twentysomething feeling 



w hat Fast Times at 
Ridgemont High was to the white, 
american high school teenager in 
the early eighties is what Singles is to 
the white, american twenty some- 
thing crowd in the early nineties: a 
portrait of their generation. 

Not surprisingly, Cameron 
Crowe wrote the script for both 
films. However, with Singles he can 
now include director and co-pro- 
ducer to his credit. 

Singles, like the name suggests, 
is about the trials and tribulations 
of six Seattle urbanites searching 
for true love. 

Steve (Campbell Scott) is a city 
engineer who, after a failed rela- 
tionship, vows to concentrate solely 
on work. However, it is precisely at 
this moment that he finds himself 
falling in love with Linda (Kyra 
Sedgwick) also recently wounded. 
They meet in a nightclub and initi- 
ate a relationship in which they 
gradually learn to trust one another. 

Cliff ( Matt Dillon), the frontman 
of a struggling rock group named 



by Jenny Edwards 



Citizen Dick, is not interested in 
devoting time to arelationship, feel- 
ing it might get in the way of his 
band ’s fut ure success. ) an et ( Brid get 
Fonda), a coffee-shop waitress with 
aspirations of becoming an archi- 
tect, yearns for Cliff and seems 
willing to go to any length to get his 
attention. 

Smaller roles belong to Bailey 
(Jim True) who is Steve’s happy- 
go-luckybuddycontenttobesingle 
and give advice to the lovelorn and 
Debbie (Sheila Kelley) who is sure 
that haute couture and a video dat- 
ing service will help her find Mr. 
Right. 

Crowe has proved he can satisfy 
our generation’s short attention 
span and desire for fast paced en- 
tertainment MTV-style. Scenes 
never seem to last for more than 
oneortwominutes.Witheach blink 
of the eye, the scenes have changed 
as have the characters and their situ- 
ations. 

H e hasalso proven himself, along 
with his cast, masterful at creating 



sensitive but stereotypical portraits 
of each one of these characters. 

Inaparticularlyendearingscene, 
Janet, debating whether or not she 
should call Cliff or wait for him to 
call her, decides that if she gets her 
crumpled up paper in the basket 
“that’s fate telling me to call him.” 

Not only does Crowe know the 
twenty year old, but he also knows 
exactly what appeals to the twenty 
year old. For those who want a taste 
of the explosive Seattle music scene, 
Crowe delivers by including cam- 
eos of Chris Cornell and Pearl Jam, 
club performances and a fantastic 
soundtrack. 

Go and see this film if you’re 
twenty something and want to get 
reacquainted with yourself or even 
if you’re not twenty something, but 
want to see what this generation is 
all about. Singles does not put up 
any facades: its real, honest and 
funny. Add a first-rate soundtrack 
to that combination and who can 
resist? 

O 



film 

action shots. Morris has taken a 
good deal of care with the photog- 
raphyandlightingoftheinterviews, 
and had no less than twenty-nine 
sets built in a London studio. 

Compelling and beautifully 
wraught, Morris’s treatment of 
Hawking’s themes takes into ac- 
count the mortal and immortal, 
caught up in the films’s opening 
image: the infinity of silent, starry 
space being probed by a tiny, hu- 
man clicking - Hawking’s fingers 
working the synthesizer, ever striv- 
ing to achieve a unified theory of 
physics, and to “know the mind of 
God”. O 
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Want to get involved with McQill Mightline? We arc 
recruiting new members, so come to one of our info 
sessions and check us out! We'll be at l/nion B-09-10 
(3480 McTavish) on: 



• Thursday, Sept. 17th at Activities Night • 
• Friday, Sept. 18th at 12, 1, & 2 • 




McGILL 
NIGHTLINE 
398-6246 



WE WANT TO 
HEAR FROM 
YOU! 



McGILL LEGAL INFORMATION CLINIC 



for FREE LEGAL 
INFORMATION about 
landlord/tenant law, 
family law, consumer 
protection, student 
grievances, etc. 




call 398-6792 
or visit our offices in 
the University Centre 
3480 McTavish, 
B20/B21 
open 10 am-5 pm 
Mon.- Fri. 



CLINIQUE D'INFORMATION JURIDIQUE DE McGILL 



fSCIENCE STUDENTS 

Is there a job at the end of the line? 

There is in the discipline of Food Science, if you are 
pragmatic and interested in combining basic and applied 
science. Freshman, 1st or 2nd year entry students can still 
enroll in this unique program, without credit loss, which 
trains you specifically for well paying employment 
opportunities in industry and government sectors. Target 
your education, cut your competition, enjoy smaller classes 
and reduce your living expenses by studying on the beautiful 
Macdonald Campus of McGill University. 

V Call 398-7898 for information or a brochure. J 



*7/ cut 

& MEYERS STUDIOS 

FOR PORTRAITS OF DISTINCTION 

1993 McGill Grads 

50 % DISCOUNT 

FOR MCGILL STUDENTS* 
several Package deals Available 

• You get one (3'x4") B& W glossy free with your order 

• Six different expressions taken 

• No appointment necessary 

'Price List available at the studio 

WE SPECIALIZE IN CLASS COMPOSITES 
WE ALSO DO PASSPORT & APPLICATION PHOTOS 



1121 Ste. Catherine W., between Peel & Stanley (North Side) 

. 849-7327 'No fee for resitting • 




1 



. ) 








Whatever the 
subject, we keep 
you informed. 

Subscribe to The Globe and Mail 
now at the special student rate 

of 50 % off. 
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| MAIL TO: The Globe and Mail, Circulation Dept., 444 From Si. W., 

I Toronto, Ontario, Canada M5V 2S9 

/ I want to become a (îobe and Mail subscriber, 
y Ÿ)Ç J Uejÿn mv special-rate subscription for 
ICaJ, □ 1 3-week tenu: $29.58 + S2.07 C.ST + $2.53 QST = $34.18 
□ 26-week term: $59. 1 5 + $4. 14 GST + $5.06 QST = $68.35 



Sana- 

I nothin Campus 

Ri-sitlniu- Room# Sunlcin 1 1) 

Address 

City 1‘nivuHf 

I'usialCiak- I’liiun- 

Hus address is Don rumpus Dull rumpus 

□ Cheque money urdeteinlnsed DVisa DMasrertard □ Ailienian Kspress 
Cliatae Card 4 lApirt 'Dare 

SiipiatiiK 

liii|uitnlrmalKLileullt 1 l SfMAI - 

NO I H ( liter i inly i .did u here lu une delivery is available- ( Hier expires Ni ivenilvr to. I'W> 

CANADA'S NATIONAL NEWSPAPER 

THE GLOBE AND MAIL 



RESTAURANT 



PUB 



SHOWBAR 



LADIES' NIGHT 
PARTY EVERY 
SUNDAY 

Complimentary 
Sangria & Draft 

fl®* from 9pm to midnight 

with Black Label specials 
for gentlemen 





BLACK SEPTEMBER 
wilh 4 to 7 specials on 
BLACKLABEL 



Thursday, September 17, 1992 



U.S. DEMOCRATS 
IN MONTREAL 

I SEEKS VOLUNTEERSI 
FOR 

• MAIL VOTE CAMPAIGN | 
CLINTON/GORE RALLY 





ANYTIME 



Restaurant 



MCGILL 





CAESAR SWINGS 
only 30 cents from 4 to! 
EMBAY 



Montreal's most popular 

+ LASER KARAOKE 

Every Tuesday night 10pm 



.CAESARS PUB COUPON, 
! 10 wings & fries ! 

Î only $3.95 incl. | 

i with purchase of any beverage i 

I one per person per occasion «expires Oct. 31/92 I 



1608 Lincoln comer Guy 



SUPER SPECIALS! 
Order 4 Pizzas 
(any size J pay for 3 

2 medium all $a r95 
dressed pizzas 1 3 

Taxes included 
FREE DELIVERY 



845-801 1 
845-8382 



625 Milton 

7 days • 1 1 a.m. - 1 1:45 p.m. 




COMPUT 
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Attention all Teachers and Students. 

Super Sale for 2 Weeks Only!!! 

Sale Ends September 30th 1992. 




Raven pp.2406 



Color Printer 

-24 Pins dot matrix 60 col. 

-Speed 240cps draft / 60 LQ 
-10 Built-In Fonts and Color Printing 

-Incredible Color Printing Quality I 

You Save 35% 



3 Stores in Montreal to serve you better!!! \ 



L'Acadie/Sauvé Shopping Plaza 
1400 Sauvé West #1488 
Montréal, Québec 

336-9393 



Downtown 

1 255 Guy 

Comer St. Catherine 

939-1500 



Galeries Des Sources Shopping 
Comer Sources and Trans-Can. 
D.D.O., Québec 

684-0030 



Specfficationa/pricea are subject to change without prior notice. The price quoted above for this sale are 
CASH ONLY PRICESI. Sales Taxes are extra. We reserve the right to limit quantities. 














CLASSIFIEDS 



Ads may be placed through the Daily business office, Room 13-17, 
Union Building, 9hOO-14hOO. Deadline is 14h00, two working days 
prior to publication. 

McGill Students (with valid ID): $3.50 per day, 3 or more 
consecutive days, $3.50 per day. McGill Employees (with staff 
card) $4. 50 per day, 3 or more consecutive days, $3. 50 per day. 
All others: $5.00 per day, or $4.00 per day for 3 pr more 
consecutive days. (Prices do not include applicable GST or PST). For 
more information, please visit our office in person or call 399- 
6790 - WE CANNOT TAKE CLASSIFIED ADS OVER THE PHONE. 
The Daily assumes no financial responsibility for errors, or damage 
due to errors. Ad will re-appear free of charge upon request if 
information is incorrect due to our error. The Daily reserves the 
right not to print any classified ad. 



1 - Housing 



oommate wanted: To shore a 6'/ ? 
wilh 2 olhcrs on lowef Coloniale; $254 + 
ulillilies; laundry; pels; huge kitchen and 
living room; prefer male. 
APTS/ROOMS TO LET. Furnished room 
loi renl in modest Weslmounl home. Shaie 
8 room house wilh one non-smoker. Imme- 
diale short or long letm, 481-591 1, 
Roommate wanted. Available Imme- 
diolely to share beautiful 9'/ ? wilh 3 
others. Spacious hardwood doors. Atwater 
Metro. Female, non-smoker. $250 per 
month. Call 989-9697. 



896, Succ. Place diTParc, H2W 2P5. 



Moneyback Guarantee. 



Garage Sale. Saturday, September 
19, 10 o.m. to 4 p.m. Rain or Shine. 
5571 + 5573 Ashdale (between Côle- 
Slluc Rd. <5. Bailey. Toys, clothes, baby & 

household items. 

A/ATERBÉD, Double, Semi-motion- 
less, Pine Irame, Healer, Used I year, 
Must sell. Best Oiler. 845-4014. 

HËU>I I 'm a goose being coiled oil to 
EXXA, 1445 Bloury, to be plucked! Lillie 
old me Is licezing! Buy my coal and stay 

worm, 842-3465 , 

Honda Civic DX 1989 • Hatchback, 
red, 5-speed, 125,000 km, $4,500. 
Oiiginal owner. Private 344-2525 • Day- 
time. 



2 - Movers/Storage 



3 - Help Wanted 




1 10 - Rides/Tickets \ 

mu ! i urntmo/m* II ■! ||J| I )|| |. I , 

^'T' 1 b|1 [ym 1 1 pTi ; 

\12 - Personal 







Wake Up and Smell the Coin - 

$$$$$ National Irovcl company seek- 
ing highly molivoled and enthusiastic 
individuals to maikel discounted voca- 
tion holiday packages . H only 4 8 5-0669. 



5 - Typing Services 



uceess to all students. WoidPerled 

5. 1 . Term papers, resumes. 24 yrs. expe- 
rience. $ 1 .75 double space, 7 days/ 
week. Ropid service. On campus • Peel/ 
Sherbrooke. PaulelleVigncaullor Roxanne 
288-9638 , 288-0016. 

papeis, resumes, manuscripts, correspond- 
ence (laser Printer) 9:00 a.m.-6:00 p.m. 
(Atwater). 

Bilingual quality typing service at 
low cost, on IBM PS/ 1 and HP DeskJet 
printer. Pick-up and delivery guaranteed. 
Coll 685-6346, 947-6727, 
Word-processing ol leim-papors, Ihc- 
ses, repoils, etc. Experienced. WordPerfect 

5. 1 , laser Printer. Relaible, accurate, last. 
Good rales. Close to McGill. Call Brigitte 
282-0301. 

Word Processing: Special role lor 
students! WordPerfect 5.1- laser printer. 
Rcsearch/lerm papers, theses, C.V. pick 
up and deliveiy. Angela Tel.: 485-3750 
Tcl./Fax: 485-4510. 



6 - Services Offered 



Psychotherapy loi men, women, part- 
ners ol physicol, emotional, sexual abuses, 
incest, family problems, anoiexio, bulimia, 
regression, stress, burn-out. Student rales, 
lise Rivaid M.Sc. 521-0101 . 

"Teach in Japan." No Experience or 
dcgiee icquiicd! Call 345-53 1 6 lor 24h 
recording or SASE to Box 343 (MD) Sla- 
lion ‘A'Monlieal, H3C 2S1. 






13 - Lessons/Courses 



The Linguistic Exchange Club 

'Practice another language, makea Iriond* 
Exchange your language for English, 
Fiançais, Espanol, Deulsch, etc. $60 yr. 

($30 students) 592-51 18 

Score well on Hie LSAÏ, GMAT, or 
GRE! Our preparation courses which use 
a unique approach have been used suc- 
cessfully by thousands since 1 979. Call I- 
800-567-7737, 

Come and practice your French wilh 
francophones. Club Hall '/, Hall. Tel.: 
465-9128. 



14- Notices 

iJTTl’TilfTW/niTraiCTKMraWJMli 



ice • variété 
University. Open Mon.-Fri. 7:30 a.m.- 
6:00 p.m. We oiler parcel service, spe- 
cial deliveiy, registered mail, money or- 

ders etc. 

Computer Flea Market Thursday, 
September 17,12 noon - 9 pm. Hotel 
Europe, 1240 Drummond corner Sle. 
Catherine. Don’t miss the bargains on 
new and used IBM compatible comput- 
ers, laptops, supplies, pails, printers, 
software, peripherals, books. Admission 
$5 ($4 wilh this ad). Dealer tables avail- 
lable 6304)351 . 



15 - Volunteers 



olunteers needed at 
treal Neurological Hospital. 3 his./ 
week. If interested in visiting patients, at- 
tend the compulsory meeting on Thursday, 
September 17lh, 4:00 pm at the MNH 
(3801 University St.). 



17 - Parking 



100’s of shooler/codail recipes. Exciting 
newdrinking games. Send $5.99 cheque/ 


rAKKINO. raiking lor small cars lor renl 
now one rninule Itom campus. End your 
cirdinq ihe block and lickel blues bv collinq 
481-5911. 


money older lo DCH Enler prises, P.O. Box 





TOTALLY 




Mind boggling arrangements, mined 
with seething vocals give you the 
unleashed, furious rontings of Helmet 




Digging down deep into your soul, the 
ocoustic and electric passion of the 
Skydiggcrs is truly inspirational 



/i..i /.f., %.(!• „V 



Scottish hitmokers, The Soup Drogons 
are alive and kicking, bringing killer 
guitar riffs bock to the dance floor' 




5HAKESPEARS SISTER 

Hormonally Yours 




Suzanne Vega s flirtatious approoch to 
popiftcd folk on 99 9F con only be 
described as steaming HOT! 



mwsi 

V rj 

, ... i * 





TOM WAITS 

Bone Machine 



IT * » 



Innovative is an understatement for 
this eclectic conglomeration of sound 
and soul 



Harnessing a new style of rock and roll 
for the '90s. Sweet combines pure 
melodies with cutting riffs and rhythms 

1UJI5LICI 

I’MlMY 



PUBLIC ENEMY I 

Greatest Misses k l 

incMiGoi 



Lenin & McCarthy 

The Twenty Fifth of May 



This multi talented man creates a unique Killer beats and opinionated lyrics are 
tapestry of instrumental magic, innova what these British boys are all about 
five sounds and fascmat.ng melodies These trocks rea'ty scream 






Smj. . r)n 

SCREAMING TREES • 

Sweet Oblivion 



These dudes with an attitude have gone A combination of soul and passion, 
where no rap group has gone before. Screaming Trees create on o'bum full of 
and they're still going 1 personal exploration and expression 

HMV reserves the right to limit quantities Offer valid until October 31 , 1992 















4 






McGill Daily Culture 
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Thursday, September 17, 1992 
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In colluding with 
Satan I always find 
it advantageous to 
attend all the meet- 
ings. 

• Today, staff, 17h. 

• Tomorrow, news- 
writing seminar with 
A1 Nerenberg, 14h. 

In the Shitter 
Building, 
Sweet B-03. 

The room with no windows. 




Coiffure et 'Estfiétique 



Men $14.50 
Women $21.50 
Cut & Set 
with valid student I.D 

1200 McGILL COLLEGE, IB 
MONTRÉAL, TEL: 866-1829/20 



MASTER 

SCHOOL 

OF BARTENDING 




S-nce 1979 
bartending i tabu service • 

C0URSCS WITH DIPLOMAS • 
DAY ■ WRING- SATURDAY • 
PLACEMENT AGENCY' 
FRENCH i ENGLISH' 
REBA TE FOR UNEMPLOYED • 
A WELFARE RECIPIENTS 

APPMMDWWlSIRr 
Cf tPU CATiQN «CP026S 

| MUM fill 



2021, PEEL ST. 

849-2828 

MONTREAL PQINTE CtAIRE • QUEBEC 







Tuesday Sept. 22, 1992 
4 pm - Room B 03 Union bldg. 

YOU KNOW WHO YOU ARE!! 

Leave a message with your 
phone number for Michele 
Shemie at the Business Office 
398-6790 or 6791 
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Edwlna Reich, M.Sc.- President 
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Offering Quality Service Since 1988 




«pu» 

The 

^ _ _ _ _ . - 



"AH This For $2299?!“ 



Soecial 






Complete system includes: 



• Aamazing Non-Interlaced Monitor 

• 40 Mhz 80386 processor (3 yr warr) > 

• ATI XL24 24-bit SVGA Card 

• 1.2 & 1.44 Floppy Drives • 

• Canon BJ300 Jet printer ^ 

• 213 Mb Maxtor HD 

• 4 Meg RAM 



V v 



6* 



FREE 
DOS/WIndows 
Lesson with every 
system 



||| 
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1650 A Sherbrooke St. W. 

Corner of ST. MATHIEU 

iTel: 933-2368 Fax:933-69181 














Instructional! Registration 






08:30 TO 18:30 HRS. 

CAMPUS RECREATION OFFICE (G-35) 

SPACES ARE AVAILABLE IN THE AREAS OF: 



Aquatics 

Dance 

Fitness 



Martial Arts 
Outdoor Pursuits 
Racquet Sports 



Varia 



Intramural Ice Hockey 




TUESDAY, SEPTEMBER 22, 1992 
□8:30 TO 17:00 HRS. 

CAMPUS RECREATION OFFICE (G-35) 

$31 5.00 per team (minimum of 1 2 players) 

Space is limited 

All teams MUST be represented at the Captains' 
Meeting on Tuesday, September 22nd, at 18:30 hours 
in the C.O.T.C. Lounge of the Gym. A team that is not 
represented will not be included in the league. 

Please note that registration deadlines are strictly 
adhered to. 

Equipment is available on a rental basis at a cost of 
$1 6.00 per player per season 



SPACE IS LIMITED - REGISTRATION IS ON A FIRST COME, FIRST SERVED BASIS 






CAMPUS RECREATION OFFICE G-35 



•r~ 

CURRIE GYMNASIUM 
475 PINE AVENUE WEST 
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